OPERA ACTING AND SINGING

ARTISTS MUST READ THE
LINES.

rmny

Aetion I Not Necessarlly Acting, While
Interpretation In Gperatic Song Al
wasr< should Ile A Few Hemarks by
Wagner on a Guartet by Beethoven,

I'hese was a cnrious exhibition of song
at the Metropolitan Opera House on
Tue-d v night and another on Wednes-

dav evening. On the former occasion
tha  «triking  person  Mary  Garden
aserambulated through the mendacious

Sy oof Méhsaade in Claude Dobussy's

ot of Masterhinek's s.ngular satory
o fominine depravity. On the follow-
vz oevening Geraldine Farrar, the dar-
ling of the vouthful generation of opera-
e o, appoeared a4 the flaming Roman
anger Foeco

There necd e no eagerness at this
moment to discuss the impersonation
of these two characters except in so far
~4 il appears to be necessary to lay em-
phasis onee more on the truth that singers
must “act” first of all with theirdelivery
f the song

But before cons dering  that
lament the indisputable fact thet the
audience which habitually attends the
performances at the Metropolitan places

let us

many obstacles in the way of improve- |

ment in singing. On Wedueaday eve-
ning Miss Farrar, for reasons perhaps
known to herself, sang the first act of
“Tosca™ without once endeavoring to
foree her upper tones bevond their natura
power. The result was that her delivery
of the entire act was pitched on a lower
dynamic plane than usual. Upon that
particular evening Mr. Toscanini, who
is believed to have a most particular
artistic admiration for Miss  Farrar,
elected to make the instrumental por-
tion of the performance much louder
than it had ever been before

Tue SUN'S listener sits about half way
back in the orchestral stalls.  He heard
all the tones of Miss Farrar's voice, and
they sound d unusually smooth, sweet
and well sustained.  There wasnoscream-
ing to split the ears of groundlings
Farrar for once contented herself with
singing, pure ard s=imple. When she
does this she permits the best qualitios
af her voice to be heard, and if she would
perasist in doing it she would before long
awaken her public to the knowledge
that she is something else than a beauti-
ful voung woman gifted with robust
vocal organs and strong lungs

But the fac* remaing that when TiE
Strx's Imtener heard the conversation of
cartain amateurs between the acts he
Isarned that the conclusion to which they
had coma fre n hearing Miss Farrar sing
instead of shout was that she was losing
har voiee

This same thing occurred after a per-
formance of “Manon.” in which Miss
Farrar and Mr. Caruso both sang with
greaat care and unusual tinish. So the
next time they threw art to the dogs and
wirenchind at the top of their lungs, with
the result that they were called out eight
Limes after their big scene,

A little obaervation might enlighten all
singers as to the value of this kind of ap-
plinse  For example, tha present writer
wit in the Lyeeum Theatre, London, on
the oceasion of tha first performance
aare of Verdi's “Otello ® Al the original
tist excant the Deademona had been
srought from La Scala.  Fven the chorus
and orchestra had been transported to
fondon and Faecio conducted the per-
{armance

Tamagno's clarion tones excited un-
failing enthusiasm and his impersona-
tion of (tello, made by the potency of
Verdi's music almost a rival to that of
Salvini. moved the audience profoundly
There was plenty of applause.  But whera,
gentle reader, think you occurred the
greatast outburst of the evening? After
Victor Maurel's delivery of the story of
C'assio’'a dream given, as he always gave
it, almost sotto voce and with marvellous
e=uicacy of shading. It was the triumph
Ji finesse, and it demonstrated that any
miscellaneous audience may be reached
by intimate art quite as swiftly and surely
as by Fourth of July methods,

Theres are times when the pea, of a
trumpet fone is absowtely necessary
What would become of the (rio iu “Will-
iam Ted” without i.? But *William Tell"
i» unknown to the operagoers of this
generation. What would become of the
flnale of the second act of “Alda™ without
much sonority? But the times when the
trumpetr tones are needed are very fow
indeed as compared with those in which
the prime rejquisite of operatic kong is
beantiful, rich, soft and penetranng
1one

Geradine Farrar has a very beantifu!
natural voice, hut she has never mas-
tered the elements of vocal technie. She
has much to learn about tone production
Sha has been reported on several occa-
glone as intimating that rhe does ncy
intend to make any attempt to learn it
THe StN's listener declines to believe
this of Miss Farrar. What ehe probab'y
said was that since aundiences appland
her more for shrieking than for singing
she <o s no rea-on why she should try 1o
rIDE

The answer (s *l“urtiva
sung by Enrico Caruso, or
pete,” as formerly sung in Salzhburg by
Geraldine Farrar Neither an ex-
ample of perfection, buc both had much
pure vocal exceillence and both con-
quered aiudiences by sheer force of heauty
of tone, {inish of phrase and expressive
shades

lagrima® as
“Noi che sa-

Was

In regard to the matter of acting on
the operatic stage a word or two may be
said. Running about the slage, waving
arms, making faces and throwing the
head around do nor constitute acring
The plain fac' s that most operatic per-
formers are barely acquainted with the
alphabet of the actor's art, Mast of what
they do is purely conventional and when
they essay to introduce new “husiness®
for its own sake they merely fall into
wecentricity

The opsra singer must act chiefly with
he voice. In the ®lagitimate” drama,
am the actors call it, the reading of the
lines 18 the most important part of the
actor's trade.  In Shakespeare, for ex-
ample, a performanes of “Hamlet™ which
docs not include eleganea of  dietion,
respect for the poetie contours of the

phrases, rich and varied coloring of the |

tone to meet the multitude of emotional
charges and finally a plan for every long
speech which shall put the voeal elimax
at precisaly the right spot must be utterly
fratiles

It the entire tield of the poetic drama
idenlism reigns,  Action which seeks to
reproduce the commonplices of everys
day Lioois utterly out of place. Pose,
gerture and facial expression must bo
planved to dwell in the realm of poetie
imagitation as to the manner born,  So
wo the “reading” mus' he designed to
give the utmest vitality and ideal bheauty
to the creations of the post s aamagiration,
The figurative speech must not be de-

Miss
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‘T livered as modern conversation would be. | To be sure, we have boen told that Deébueny
(1t is idealized apeech and ft anust be s a greater lyric dramatist than Wagner,
treated as sucn, | bt do we heliove it? Do wo really go to
The speach of that form of the poetlo,  hear or soe (or whatever one should do)
dramn called opera is the vooal part. |“Pelléas ot Melisando ” or do we go to
The linea are to be read In expresslve  watch Mary Garden in the rd

'mlmltn ourves designed by a master who | Who will care for “Méhgande® when
{ muat be aven more of an idealist than the  Mary comes no more to Broadway” These
dramatic poet. As in the spoken poetie lare matters to give  reflection pause
drama, the reading of the lines is (he | Meanwhile the guartets of  Becthoven,

| moat important part of the performance, ‘early us well as late, will continue to e
IThe singer therofors must first of all played and the inner brotherhood of msic

Ya\l.' contaln compositions by Chopin and Liszt in
additlon 1o works by other writers

Prereh nusle of the nineteenth crntury wil!
the oifering at the fourth symphony concert
for vonne people negt Saturday afternoon In
Carnegls [all. After two conesrts of varled
and unbgee character ne et Saturday's progeamime
Wil revert 10 the gseneral plan o' the season, the
Hlustratton of the musleal development of the
dTerent races An cxposition of the eharacter
Isttes ot the classie German perlod opened the

W

caoon andt ke French programme of Satarday !

will be toilowed by o conecrt devoted 1o the Sinvhe

' 2 . ' ror posers on Mareh 110 Duringe one numhber
peratrate the musical idealism of his part | lovers will continue to go and hear them | Btk Damrosel Wil tav down nis ronducior's
land seek 1o communicate 1o his hearera despite cager proclamations of  their | uuon 1o ton David Mannes and 'anl Kefer In

| the emotional significance of the tex
through the medinm of the song.  Ane
i this is the bottom and the top of hisacting.
{1F he should stand perfeetly still and yet
do thia adequately hia
would have moving power.
But usually the singer, perfectly aware
of the fact that he cannot do this, rushes
| madly about the stage, does innumerable

worthlessness (the gquartets of conrse) in
Lguarters noted jor dissati=faction with
Leannat be attained,
impersonat ion W. 1 HENDERSGN,
NOTES OF MUSIC EVENTS.

Slegfried third of the afternoon “Ring”
evele, will open t1e fourteenth week of the season

1he

jthinga and thus easily befoola the un-|at the Meiropolitan Opera Hous I'he Hrunn
| thinking into supposing that he ia acting, | frde will be Afss Morepa e fiurian w a\llhlm o
It reminds one of what Dr. Parry re-| ihe e réle. Others by the cast will be A

| ’ ,. | Homer and Aiten and Mrsors, Soomer, Helss
ilr\ur!‘.‘qi ullmut the poverty of Meyerheer's | Gorits amg Havsdacl 11 will commence at 170
(musical ideas. “When he has no idea| K. Mr. Hertr will conduct.  Monday eve
fat all,” mave the author, “he districts will Le given. with Mme ¢ stad

"that which is and delight in that whicn |

Salnt SHens's
violin and

ing
10

Nerenade” a
violone#lln

trio
e programme

|
| hocsy Mareh
| Dance of the Syiph

Damnation of T anst Hertloz
Proceasional of ths Pligrims
Fven Sone
| Haroli! * Symphony Rerllos

Serenade, trio {or plano, violin, violoneello
Salnt Séens
Mr. Damrosch. Mr. Mannes, Mr. Kefer
I'east of the House of Capulet,

Romeo and Jullet” Symphony  Berlior
| Vlectra and Maldens Pour Libations on the Tomb
| of Agamemnon, “The Purles 1 Massrne
| Seoteh lasd

Jg Henrey VI Sain® Siens
A Ioint coneert will e glven In Mendelasolin
Hatl on the sfternoon of Tuesday, Pebraary 21,

. . ¥ " 1 [ il s atd !
lvour attention from that fact by u ca- jin the o Ble, Mi @ »asd es1 and
| denza for the clarinet ® { Mr, Scottl as Scarpy Mr. Toscaninl will con
| 2 4, "rm" duct. Ofenbach’'s Tales of HoTmana ™ wiil have
: It seema as if many of our operatic E 11x first hearing at the Metropolitan Opera H ~

itlarlam:n. when they cannot convey the
poet's thought by an elogquent reading
| of the musie, distract onr attention from

on Tuesday evening, when 1 will be presented by
the Phlladeiphin Chieazo Opera Company My
¢ 1he title Bl and Mr. Renavd
three characters of Cop e

Datmores will s

| Y ; ar PEBS 4B LR

,Hm!. fact by & endenza for the arima I Prapertuio and Maroete Mme. Zeplil will be the
When anv one desirea to ascertain | fon, Miss Sylva the Venenan Heauty and Miss

{ just how much about acting the famous D Grenville the Amrama. Others In the cast will be

| opera singers know he has only to eatch ! Mies D0 Angelo and  Glaconia and  Messrs

| & i W de leo! rehhe i )} | Mr

Ithem in a scens without music For I.l berdean, Nlcolay, Urabhe : ul  Dadd A

| 3 h gy AN paninl wlil condtet. Smetana’s  Bartered

"”fm.I‘l" the dialogue episodes in “Fi- | poges Gl be revived by Mr Gattl Casazza nest

Illl‘llﬂ have served to eXpose the his-  weok on Wednesday evenlng *ith the cast whioh

trionio poverty of more than one cele- | made 1t so popular 1ast season, lncluding Mme

 brated  “dramatic® soprano. The mo- ._.|,,.;‘\:L.||r'-‘"|l\\tni-'\‘;‘;"';‘l i :" : ?i. 1
| ' B N wids 1] i Fapoan o ANl
| ment they have to speak instead of singing |\ 00 00 iy st cond “,, “he GlEl ot
their power to interest an aadience I8 | e Golden West® will be repeated o irsiday
(shorn of two-thirds | evening, with Mmes. Destinn and Al
It brings us back to the inevitable | Messrs Caruso, Amato, Glily, Didur rola
truth that the first business of a singer ia | 801 theitunlcasi. Thursdas matinée *Roenle s
A ¢ { Kinder” will be given In ald of the Seamen’s

lo eing, and that the way for him to be | ooy oo with Mise bareer and Mi dad
dramatic is by the eloquent interpreta-  jawier and the reziiar enst 1 is the
tion of the music. Otherwise why have | Friday nlght s opera, with Mme. | ko and
vocal parts in the operas ot all?  Of | Messr<. SmirnoT and  Amato will be

:I'UIIM rome people tell us that operas
(re written merely for the display of
jexcoptional voices, and a large part of
| the public regards them from this point
Lof view

But it has probably heen suspected by
the readers of this part of THE SUN that
there is a radieal differencefbetween the I
tweadledum of the general public and the | ' le0tiemps s b minore e

' p Roundo Capriccioss e
| tweedledes of the real music lover. It Qs |y pe Mmne. itappold. Miss

s Ma
iay ¢ ng
with Mlss Fars

| and Homer and Me and dar
In the east. The Sat
"Madama Butterfly,’

Martin and Seoul

e and Messrs

Mr. Slezal will rlng
Heder by Sehvibe
Richard Stravss at o plght s
Fdouard Dethier, the I're

two groups of German
and
nera conecert

Hrahims uhinstein

Violinist

g Saini-Sadis's
tasing part

iila Snelling

arilsts

|pretty hard for the music lover to make | Inga Osrner and Messrs Dok G0y and Leon
his influence felt in an opera honse which | tothie:
ix conducted exclugively for the ;-I--.muru: Tha IHIUAY coneert af the Macnawell CHorun
of a social set and to which the general | 01 500 ler conduet e given on Fridey
public is admitted only as a favor, bhut evening A 1a Carnegle Yia Tne choris
in the long run he does make it folt. And have the acsistance ¢ * Phitharmonte
R e HE : wing  OTchestra and of the follow.ng Bve singers
he will continue to ingist on respecting Mmsr. Altna Gluek. Dian G Loan Hothier

the lyric drama as an art form, imper- | @000 Clasa s and Mo

fect and a hybrid to be sure, but still e priladely Chicagn Opr
(momething of which high achievement Senindler lins arrang
may be demanded. And he will equally | Interest, consisting ent
|continue to demand that singers shall The e

i : P the first performance In this
act first of all with their voices, since ' o\ Liniened opera by Cua

nusual
{ussian
rt will be

My of “Brisels”

musi¢ aln

Tre fragment

| that is incontestably their business, consists of & single act. which is, however, cot

{ —— plete In Iteelf, Mie two movenments of Sehn
| On Tuesday evening two musical per- i bert's immortal 1 Symphony * and
formances of some impnrmng-n took | forms a concert number of great FALITY The
'|vl-'l.f"‘ within 250 feat of one another. One STy 8 founded on a ballad by Goethe, "The

PBride of Coriath.” and
Lirecer T'his work w

[ the sololsts and also

scene s lald In anclent
elarge de

|was the previously mentioned represen-
[ tation of Mr. Debussy's “Pelidns et Méli.
!sande® at the Motropolitan Opera House
jand the other wam the concert of the ¢
| Knoisel Quartet at Mendelssohn Hall, |
i‘-\'ithnut doubt a vast majority of the
people of this town would pronounce
the opinion that the delivery of Mary
‘Garden's impersonation of the anwmic
Maeterlineks woman was of greater sig-

Alds wpon

t musiclanshin of

1 tie

the chorys as the choral parts are of gt

catl d'M

1ty .

whnse fi*st appearance
with Walter Damro ind the New York Sym
| phony Orchestra tekes place at Carnegle Hall,
| Wednesday afternoon. will dance for the first tine
| In America, the Bach
haif of the programime whl

Miss Isadnra Duncan

< devoted 10 Wag

jner, will be execerpts fram " Parsifa Tann
| nificance than the Kneisel men’s plaving | hAuse®  and “Meistersinger & Mise Duncan's
|of the ¢ sharp minor quartet of Bee. Second appearance Is anuouticed far tae afo

noon of M £
Hall, when shie w
whici ine
cerpis fro
| weven numhers

thoven,

Indead the opinion has been publiely
expresied that it is a foolish waste of
time to nlay the feebie last quartets of a

AnOther |

¥

(LR
*ra

nis aprra W

Orpheus

" 1

!deat old man, who couid not hear his | f 1he programme. which has been coillated with
i i same taste as sadora Dopear famous rend

own music and for t hat reason did not | of Gluck's "Iphigenta

{realiy know what he was writing How | e not only the varlous na

atrange it is to read Auch comment in | dances from ‘Orp but also tae

[ thess ennghtened days. Suraiy any one |0f thederne in Hades where Ornleus pieads for toe

Ince

| return of P urydice. The
and the exquisite dance of
The tranqull and r e st

af the Furies

can turn to the pages of Richard Wagner'a
'book on Beethoven and ascertain what
{a great composer, h.meelf a genius of

Hiessed Spirits

af G h sSPems o

ra will bhe |
1

wiit play

ite in 1, and o the second |

b Vilele Krueger, soprano, and Adolphe Bor
ehard, the T'rench planist.  Both Mme. hrurger
and Mr Noremard will offer compositions never
before presented o the New York puhlle at thelr
pres

LML aranees

At the second concert devoted In a large mens
nre to the worls of modern French comporers
the New VYork Symphony Orchestra, \Walter Dam.
| rosch condaeting, w!'l play two works of Ernest
| Chausson at the New Theatre this afternoon
| Tuls cor one of the best known modern
b renchimen, met & tragle death 'n 180, when he
f iHowever he had
ting musle.  “The
fucinde hi's svm

juer

was In hils fort 1 VeAar
alreads written much Interes
cramples to e plaved to da
yony In 1 at and Poem®™ for violin and
sym my, Uke that of 1'au
plaved last Sunday, and that of Grorges
to e played &' an appr ing con
in three movements Aexander Sas.
the second concerimelster of the orehes
st of the afternoon, playving
I'oem The programre a'so In
overiure to "Ler Frelsehitz® and
rachialkowsliy's siile “Mozartiana,” the
Ituselan eomnoser's many tributes to the great
. The suite, as is well known, 18 founded
es talten from Mosart's own woris

|orchestra The L

e thie sol
Chansson’s
cliudes the

oue of

Tae £ and last sabseription coneert of the
Maodest Altselinler

=

Sympliony Orehest

or, tales place in Carnegle Hall next

evening Among the programine

festures will hs egrerpts n Tschallowsiiv's
opera Vugene On These rpts
',;.!‘1 fro the and  second et
have heon s iy & nged by ireetor Al

sehuler for sultable presentation in coneert form

and eall tor e mrsistance of four solo volees
Atd  elorus Ume Nina imitriefl, sourano
Mme  lealin Joel Hulse, contralto. N, Costey
tepor. and lier‘ram Schiwan, barytons and the
st Uerelin Club, Vietar Harrls conductor, wiil
sarve 'n singing capacities Harclimanino® s
Fintasle, for twe planos and orchiestra, wil
AL e a trat Amerlean hearing on the occasion uf
this ert when Miss Marle Cracroft the |

Han plar and Ravmond 1. Havens of Poston
wiil apy r oas firat and second sollsis, respee
tive! The other numbers on the programine
are Glaszounow's deseriptive enmposition “The

Middle Ages,” In four movements, which deplets
in musle the departure of the Crusaders for the
oty Land the Troubadour's Serenade, a scherzo
and “The Isle of Love " also Liadow's The I'n
d lake” and Tschalkowsky's “Legend”
n the St Ceeella Club will participate

srire of

The second recital of the historical
recitals by N ind Swolowsk]l wili
be glven in Mendelscohn 1 on Satirday after

plannforts

noon. At 3 o'tk Pellowing the works of
the Lerman rench  and  itallan masters of
the elaviehord and  the  poliphonic  forms
I whilcl were heard at the ‘first concert, Mr
ftntom skl wlil play At the eoming concert on
compositlons by the masters of the classical
wonata. with the following programme
Andante 1a ¥ minor Havdn
Hor In A minor V \fozart
= in \ ma'o
Sonata {n C pinor, a0, 11l * Peethoven
sonnta in P ominor, an &%

Vor her song recital in Mendelssohn 1141 gn
ridas mn, March 3 Mme Frances Alda
has e~ red a nomber of novelties I'en of her
select ha* e not yet been beard in New York
Tila At ratice w1l be Mme \lda s fired met-n
poiltan recita

niter

Aiss

SONTANG

Fdna is [vinkam a ‘oung Chlcago

vho has recenativ retirned to America
after twovearsin urope where she won favora!
comment as sololst at chora! concerts In Vienna
and Munlech will make her first New York recital
apnearance in Mendelssohn Ha'l on Thursdas
afternoon ebriary 28

Npe

The programme for the third and last econcert

af the Flonoaley Quartet 1 Mendelssohn Yiail
bom ‘Taesday evening. | ebroary 21, will Ine
Breethoven's auartet op 18 No 1. the D

quartat, on. 84 and a duo for two vlodas by

Marle

| Leclale )

The last af the series of three Heebe Dethler
souata recitals Is scheduled for Tuesday night
ehriary 28, in Mendelssohn ilall Reger's suite,
op. 8, will he heard for the Arst time. while other
fentires will be Nardint's Sonata in D mator and

ftself with part ptencss 1o |
| stupendous originality and holdness, o the dance and pantomime of Isadora Lonean |
musician who propelled harmaony far for- | R of 1is Rvaotlvn
ward along the path of progress and who the Philbarmonls ifor GURtAY
revolutionized the entire systeyn of mod- | give a supplementary ert ity
ern orcheatral compcsition, thought about tn the Hrooklyn Ae f Music
this pirce of music written for four instru- Vid ilspham -\1“1"-" f‘“' solotst £ Sachs s
ments ) ':.';.‘:',;',',:‘-‘,,-‘; ning Sor K .
He remarks that he can invent com- p0 ooagen des Tae .«
ments on the quartet in the seclusion of | yhony  Patier Weber s overtire,
| hi= study, a thing “which we scarce could | Listzs ssmph poem, “Les Prefudes.” and
do when listening to it, as we then are ' introdi ract 111 of “Die Melstersinger.®

L In Carnegle Hall on Tuesday evenlng and Vridas
afternoon the second “cyele within the regular
series tneluding fve natlonal progra

| will beg!n with an Pagllsh American progrs

foreed to teave behind all cut and dry
! eomparisons and give ourselves entirely '
't the diract revelation from another

%

{world ®  Rather strong words those from | and Mme. Kirkby Lunn, the Englian contralto,
{the man wha coneeived “Tristan und | solo'st. Mme Lunn, who for seversl jears has
| been leading contralto of Covent Garden and

| el |
| Inolde who I8 well remembered for her sing'ng at the

i He deciares that the opening adagio | yiprra an, will offer three of Ilgar's - Sea |
[is the saddest thing ever maid in notes, | pletures” “In Haven Habibaty Morning At
|and asserts that “it is like a penitential | Sea™ and “Where Corals L Fagland will be |

Iprayver, a communing with God in the | her :"‘:.:""“‘1-"'1 F"'- “\",-_'-,;.1 . .'1':?. .:;,-
| & " » Stan fore vho 18 kenlghted by ing
;?xrm belief of the Iternal Goodness It MRk ril L1001 16 NN OWR R By AR
is not necessary to follow the emotional | ppante works, although bis 1ish < mphons
|essay of Wagner on this quartet through !las not been hieard for several seacons. It was
iull its phases. But these words are cer- | first produce NMenter at the London Phil.
| tainly worth quoting: ]'“"”“““" roncerts and by Hans von Hilow In
“H i Berlin, It s Ginelle In splelt, based In part on old
i He Innku on life and seems to pnmh‘r I Irlsh  folksongs American  comy r pr
i " ¥ s renre
| (short adagio) how to set about the tune | ied on e Puliiarmonte  progra: L
for life itself to dance ta; a brief but | Chadwick, LoeMer. Hadley  and

At the Voipe Symphony Orehestra’s concert in
Carnegle Hall  this afternoon the following

|

|

1

# Faure's sonnta in A malor

|

}

| programme will be given, with Alezander Helne

| mann as the singes

Symphony No & I} flat malor Schubert

| Raliade, “Archibald Douglas Loewe
| “he Domatn uf Hurakan Tarwe!|
Group of Songs

Ballet sulte, “The Sleeping Beauty” Tachalkowsky

Misela iman will give another violin recltal in
cCarnegle Ha'l on Pebruary 13 at 250 P. M. The
programme w. il Inchude the Krentzer Sonata, the

Prevtl's Teili” and Paganinl's ) malor concertn

The

Casar Franclh's celebrated choral work

| Deatitudes will he sung on ‘luesday evening,
Febrinry 25 hy the Orptorio  Soclety under
Dir. Vrank Damroseh at Carnegle Hall, together
fwith tCamille Salnt Salns's setting of Paalm |
LCL. opus 127 Both composttions are new to the

s Orptario Soclety's lists, The Saint Saéns Psalin

| gloomy brooding, as if the master were | Chadwlek s overtire of “Meipomene” enfops phe | 50 1€ WOTE of the doyen of Freach compasers,

, -l 1 hi 1! f fest d Pdistinetion of belng the st Amerlcan work | while The Heatltudes thongh dating from
plunged in his soul's profoundest dream i performed by the London Philharmonte  [he | 137 AN1 ranked by many as the mastarplece af

| (ne glance has shown him the inner | “Culprit Fay® of Henry Hadlev recently won ‘.1 {iesar Francy, has had no publia nearing 1o Now

| essence of the world again; he wakes [ o prise offered by the National Fedeparigy 3000 0 ine Enzlish iangiage

| and strikes the strings into a dance, the jof Musieal Clubs Loeflier s arciesiral fant; GONE TO THE SUCRAP ar

/like whereof the world had never heard | The Devilsi “"”"”"I- has heen seleeted for 1y NE 1 THE SCRAP HEAP,

"eges . wgramme, walle Maeowel] “March of ¢ o
| (allegro finale). 'Tis the dance of tha | EHOKTHEIC, b o aher 'ﬁ__hr A F'ew et Tradittons That Have Been

roncluding number

| programmes of the cyele inciy itallan
programme, Wwith Yrnesto Cop solnist,
lving compostrs programme, wiith Maud Powell,

| whole world itself: wild joy, the wail
lof pain, love's transport, utmost hliss,
| grief, frenzy, riot suffering; the lightning

flickers, thunders growl, and above i

the stupendous fiddler, who bans and
| bends it all, who leads it haughtily from
| whirlwind into whirlpool to the brink |
| of the abyss he smiles at himself, for to
him the sorcery was the merest play.
| And night beckons him. Hisday isdone "
! These are flery words of comment,

Hamiin, soloist, and an All German programme,

with Mme, Schumann Helnk, salolst
Following Is tie programme which

Johanna Gadskl will sing

In Carnegle Hall

i Tleheshotschaft )
TAtunel

Sitlle Thranen

Wenn leh Prith in Den Garten Geh

] Mme,
m Tuesday afternann

¢ s Schubert

the blazing tribute of a mighty musician, }l;‘r ]\l:‘.-- jl'ru'r Cyele i Schumann
He Lot e
i who saw no shame in bowing before the |\ 50 aiaen i
!nhrinn of his majestic predecessor. And ' jruiing ;
| we have to live il 1011 to find these words [0 Mustk \ AT
discredited by a Wagnerite of deepest | when I Walk In the Woods !
| ! pringtime and Love |
dye ! ¥
il e , £ . Feldelnsamkel Riahm
Wagner's imaginative words are well 0 sfecsaere e Alims
worth reprinting just at this time. There | 1m Tretphaus by reguest Wagner
4 . Niratss
18 anly one danger in doing it, namely, 1}’_:"‘:":”:: ""l"';
, U Sehwan : ineg |
.”“' Hl“‘“““‘.”m which f.hf“l offer ahout e Lintde Gray Dove . 1. V' Sanr
the dance, The first thing we all Know | . Gave Me 0 lose .. . Schuetder
[ Isidora ITmincan will have the quartet | peares S Homer
orchestrated and sha will dance it in | Festas W. M. Hummel
Carnegie Hall. Can prayers or (ears | .o publie appearsnee in e York of
move Walter Damrosch? If 80, let UB | carnelia iider Possart, the Berlln planiste (daugh
[ waep and besesch him  that when the | ter of the distnguisned German actor, Gistay
daneer  approaches him  with such a | Possarti, and ans Elleason, fenor of the Wies
| ) S (STl e the s | haden Opera House, will ta'ie place in Carnegle
| proposition he wha WINCOHITE 1 slern Hall. Wodnesdny evening, Febriary 22, W ash
Cato of Becthoven and cross over to the [ onn o wivthdny . These artists will bave the
losing sidee. conneration of the Volne svmphony Orehestrg,
{ Moanwhile let us indulge in mild wonder | Arnold Volpe, condiici '1!“' n miseelinneons pro
laa % " t 5 E . gramme made up of planotorte conpositions,
jas to what immortal 1.ulll|:|mll' will lmi”:mmw RHLin MU aROREALEAY tiikare e
quoted a hundraed years ,h"n.l‘" on the Possart will piny the [Cibinstein 1 mi con
subject of the deathless inspirations of | certa and Mr. Fllensan will <sing | 'orestan's Aria

Land Lieheslied from  Die W oallfips

'grin's narraiive,
1

“Pelldas et Méliwande * To bhe sure com- “and Lahen
posers have sud fine things about it
But are thess composers going to look |
as large fifty years hence as Wagner

doea? There is indeed room for doubt,

Ferruecio Busonl will ghve his first Hrooldsn
piano recital In the Acadeny of Musie, Brookly n
on the afternoon of March 2, The programme

sololst, & Norse Slavie programme, with Grorge |

Proved False,

This 1w a hard wintes for tradimons, |

for |

w |

': | Sebastan

'AN OPERA THAT PARIS LIKES

LE
‘ MME., CHENAL AS ALIN.
| .
[ Wagner Festival In Brossels - Massenet's
| senest Operatie Work  Challapin on

strike Siegfricd Wagner's  Eighth

] There is one thing in the new opera,
| “Tas Miracle,” by George Hue, recently
sung at the Opera in Paris, which prom-
(ises a certain dogree of popualarity for
[ the work on the banks of the Seine.  The
| heroine s a courtesan of the same type
las Thoie. She im supposed to live in
| Burgundy during the fifteenth century
{and when the Condittors suddenly reiire
from a besieged town which was about
[to fall before them the miracle i« natur-
ally attributod to St. Agnes. So they
| propose to erect a gtatue to her. It hap-
| pens, however, that the soldiers withdrew
becatse their captain ordered them fto,
after Alir, the most notorious woman
in the town, had persuaded him to do so.

cause of their relief

When the sculptor Loys, who has begn
commissioned  to execute  the statue
of the saint, jgoes to his atelier Alir appears
to him and as she desires to have her one
gowd deed perpetuated, ghe o hypnotizes
the sculptor with her beauty that he folls
in love with her and takes her as his model,
When the happy villagers are assembled

shock is great when the draperes fall
and reveal the figure of Alir

When the governor attempts to destroy
the image. Alir, who enjoys the sight of
| herself, strikes him dead  She is con-
ldemned to prison and allowed live
only on condition that she shatters the
statie herself.  Otherwise she and her
soeulpfor lover must die

When Alir lifts the hammer to demol-

Ish the statue there s a flash of lightuing |

and she falls dead  When the statue is
agoin  revealed “Tho Miracie” s dis-
closed. As Logs draws the curtmin the

devout m]nl:.'iu.ll-m of the Burgundian vil-

lage is delighted to obrerve not the feshiy |

beauty of Al but the patron saint in her
virginal robes

The wititul Mme. Chenal, who has
| passed over to the Opéra, sang the rdle
|of Alir. The music is said to be & species

1)

tof modern Moyver

llh-lma-\' and P
{the tonal mosaic

! Jiles Massenet is to write & new opera
Ifor Paria to be sung nexr season. It will
| be called “Vesta® and will first he sung
'at Monte Carlo. The public of the FPrench
!rd]-l'ul is faithful to the Auent, graceful
muse of the most populan of French com-
I posers, and his “Don Quichotte,” as the
! French title of the Cervantes opera is
fwritten, is one of the musical sensations
|of the year in Paris. Toeodor Chaliapin

ELATY COErOos ey “l
it are represented in

[ did not go to Paris to sing the role, which |

'went to a muach less famous =inger in
| M. Marcousx, the French basso

Lucien Fugore, formerly of the Opdra
| Comique, took part in the representation
lwlnvh was given at the Lyrigue-Galetd
Saint-Sacns's opera of vendetta life in
| Corsic, callsd “The Ancestor,” sung five
(years ago in Monte Carlo for the first
time, has been produced  with siaccess
Lat the Opdra Comique.  Geraldine Farrar
jand Felia Litvinne were in the original
| st
| Andre Messager has just come back
| from a visit to Russia, where he con-
| ductad some concerts and made arrange-
| ments to take the whole company from
| the Paris Opéra to return the visit to the
| French capital made by the Russian
| artists two vearaago
I will be sung and only French artists will
appear in them. Lucien Lambert’'s ballet
hased on a Hussian subject, a revival of
! Vincent d'Indy’'s “Fervaal® and Gabriel
i Faure's “Penalope,” composed in the first
| place to drape the comprehensive art and
phyrique of Lucienne Breval, are the
novelties of the coming vearat the Ope'ra

Opera Stern Ordeal for the Tenors,

But the citizens were not aware of the |

to Aee the statue of their patron sant |
unveiled in the porch of the church ther |

Only French works |

he excited music jovers, and uniese one ia
 #ooun fortheoming there wid be a hiatus in
! the opera season,
 “Carmen” is after all the most popular
| of the French operas, and even in Germany
Hit attains a large number of representa-
[ tions every y In accordance with a
recent vote taken in Paris there come
jafter Bizet's work, “Manon,"” “Louise”
| “Lakme *  “Werther " “Mignon,” “Mi-
reille,” “Le Barbier de Seville” and “la
Boheme ”

The personal offecta and furniture of
Hhe late Ambrois Thomas were sold at
|auction in Paris the other day. In the

Leollection wero pictures of Isabey, Flan- |

drin and Ingres, who wers at the Villa
Medicis with Thomas

Fdyth Walker, who i« a most popular
member of the company at the Stadt
{ Yheater in Hamburg, has just made an
(offer to undertake the management of
the house. She willbe the partner of
Gustave Brecher, the present conductor
there. Their term, in case their appli-
cation is aceopted, will begin in September
next. Will she engage Olivia Fromatad as
dramatic soprano?

Matteo Battistini is to give a season of
Italian opera in Berlin during the month
of April.. He will sing *“Ernani,” “Maria
de Rohan™ and “Don Giovanni.® Arturo
Vigue will eonduct and the soprano réles
will be sung by Lucille Lawrence, the
American soprano, who has met with
stich success in [taly this winter.

One need turn only to the German newa-
papers to read the most extravagant
accounts of what happens in the operatic
jeircles of this city,  In accordance with
16 cablegram the wealthy women of
New  York distinguished  themeaelves
vapecially in the gifts they made to Signor
Caruso at Christmas. One sent him a
new uniform to be worn in “Carmen.”

There s nothing strikingly different
in this costume from that worn by all
Don Josca, but the buttons were all made
of gold and heavily studded with dia-
monds, rubies and other precions stones,
On every button was also the name of the
artist and the date. Another wonderful

last act of the Bizet opera. It was of
platinnm with the blade and handle orna-
mented and engraved with scenes out of
the opera in which the figure of the tenor
wis readily recogmzable,

Another report of the same character
representod  Mareelln Sembrich  recejv-
ing after her song recitals such valuable
wresents i watches and diamond neck-
aces from entirely  unknown women,
who sent them to the stage concealed 1n
bouquets ta be found by the singer with
| i name or other means of tracing their
torigin after the coneert, This report had
at least the foundation that the soprano
Ireceived many such valuable presenta
after she celobrated her retirement from
Lthe operatic stage.

Struuss's  *Flektra, "
Breater seeess in

which
Vienna than

enjoved
m

other city beonuse the Imrw-nul Opera
Llillr,-u had not given “Salome” there,
has recently failed to attract and has

heen withdrawn from the répertoire of
the court opera house “Salome™ has
| just beew siung in a private opera house
there

The publie consclence is also capabia
of strange manifestations  in Furope
A burgomaster i Laibich, an Austrian
town of more than forty thousand imhab-
itants, recently forbade the children
attend o production of *Tannhdnser”
lon the ground that it was not proper
for them to hear suech a4 work

Siegfried Wagner bas announced the
{early  producticn of his eighth opega,
The Black Swan Kingdow. ™

' There was an interesting revival at the

| Tearro Mercadante in Naples the other
iday when “Fortunio,” by Nicolo van
CWesterhout, was sung.  ‘The COMPORET
lwas a Neapolitan of Duteh descent who

was 8till under 30 at the time of his death
|twelve voars ago. He left four operas and

of these “Fortunio™ has been sung with
LRneeens in Noaples on its revival Van
Wosterlwout was at one time connected
with the Conservatory of Naples

The San Carlo was opened Lhis season

with “Die Walkire” in Italinn Hercla
Darclee hias been =inging at the Teatro
Pergoln in Florenee, hut  resignsd on
aceonnt of the ineficiency of the orchestri
and her supporting artists, Bizet's “The
Pearl Fishers® has rocently b
Naples 1o introduce Meta
| American soprano

I sHNE I
an

Heddish,

U Claude Debussy 8 writing two ballets |

while awaiting the development of the
new style in which he will compose his
Fversion of “Tristan und Isolde * One =

in collaboration with Gabriel d'Annunzio !

1nnci 18 concerned with the history of St
Thare are to bwe choruses and
severdl svmphonie numbers in the work
I which is in four acts and will first be
| given in Paris in May. lda Hubinstein,
the Kussian ba dancer, will have the
rode of the wartyr “Masgues et Ror.
gamasgues” is 1o be for Maud Allan, who
will dance in it after introducing the work
to Londen The seene is lmid in Venes
im the sightesnth contury and some of
the characters of the comedy of that
! period appear in the three gcenes of the
one act
Lyons is 8o
ance of impx

tance It 18 there that

Claude Terasse's apern made from Rabe- |

Clnis’s “Pantagruel”™ will e sung for the
first tiine,  1Uis o comic opera insix aels
Lwith ten women and four men as ita Jead-
ing characters, This is not the first time
that Lyons has shiown enterprise in pro-
ducing vew and unusual works

Paris 18 to hear Stranss’'s “The Knight
(of the Rose™ in a series of special per-
formances to be given at the Chatelet
in June. The Opéra is #oon to revive
Marsenet's “Le Cil,” which has heen ogt
of the repertoirs for some yeu

Elvira de Hidalgo, who was no more
liked in Vienna than in this
seama to maintain her popularity in Latin
countries, She is to be the star of a re-

vival of “La Sonnambula.” which will he |

a feature of the season at Monte Carlo.
| Saint-Sacns's “Dejanire.” written for the
| festival at Orange, will be sung at Monte
I Carlo in ite operatic form, with Felia
' Litvinne, whom evidently age cannot
 wither nor custom gtale, in the title role

The Théitre de la Monnaie,

" w o

for ivstitutions, for ancient landmarks, hich il
| ; 3 : one of the most enterprising operatic

save a writer in Success. It is an idle : '
: i theatres in Europe, i8 ta have a Wagner

and profitless day in which some antique 0o S which will b
| i 3 E f . f (4] v v
[ theory 18 not exploded, some illusion | & Al ikt B sung

shattered. Here are a fow of the fatalities
of the month:

Cheeso 18 not indigestible. It was ac-
quitted of this cha~ge by the Department
of Agriculture after a year's careful
experiment in which the subjact was
confined in a sort of cage and fed on
che A bulletin is to be issued upon
cheese g5 a substitute for moat
| There is no such thing as catching cold
{Dr. Brady, who writes on the subject
in the Medical Record, does not deny
Cthe oxistence of colds, but maintains
|that they come not from cold air  and
Pilranghts, but from exeessive heat, bad

ventitution, unhygienie  elothing
(et The reader who i8 careful of his
| phrasvology will no longer “cateh ecold
Onn

of them elaims that whiskers are no longer
w prominent Kansas erop and displays
Gov. Stubba, Vietor Murdock, \\'iSImru
Allan White, Walt Mason and old Ed
Howo as oxhibits; the campaign cigar
in obsolete, says another, showing that
470 74 was the total cigar bill in A recent
camprign in a great and prosperous
| State, while o third shows that wheae-
| harows ar going out of style

l The iconoclasts do not stop here

| Rattiesnakes Appear Early,

‘aaper corrcapondence Denwer Republican

The unusially warm weather throughout
entral Wyoming the last few weeks las
Lemused large numbers of rattleanakes to
| leave their dens and many have heen killed
| by ranchmen and other Not in the recol

11.-.1..... of the oldest inhabitants have rat-

tlesnakes appeared so early in the year,

altogether by artiste from German thea-
tros and ba conducted by Otto Lohse,
| who is now at Cologne and among the
| foremost German operatic conductors.
| Maud Fay and Edyth Walker are the two
| Americang who will have leading riles,
| while Anton van Rooy, Ernest van Dyck,
Heinrich Hensel of Weigbaden and Dr

{von Rary of Dresden will be among the |

|singers.  Irma Tervani, who is the sister

"of Aino Ackté, and looks as that uurm--l

Iln-e Seandinavian did in the first years
of her stay in this country, will sing the
contrilto réles.  In addition to a Ring

and {oyele there will be performances of “Loh- | Directors - CARIL

engrin® and *Tannhinser.”

Marsciies is very much in need of a
tenor. It is customary there for appli
cants for the job to sing thiee times
{hefore they are «npapgaed permanent ly
No far six apphcants have appeared and

[ all have been hissod off the stage by this!

lelevated public, One tenor found among
the obiects hurled to the stage i sou pisce
| He stepped to the footlights= and explained
{that thore were st missing 9 franes
and Bb centinies, as his extra compensation
cvhould be 100 franes for the evening for
consenting to appear hefore such a public
as tha in Maraeilles
| Only tenors with very powerful upner
innir-.-_‘ need apnly I'he: ropartoire of the
| municipal opera house in Marseilles s
Leomposed lncgey of the Meyerboer operns
and the tenors must he able 1o trumpet
out the high C< iff they will plaase there
It has so far heen impossible to find any

m to have a first perform- !

country, |

Theodor Chaliapin may not i
American andiences so much as he does
his own country people, but he never fails
to keep Limself before the eve of the
public. He was aspearing in Moscow the
other night, and the plaving of the or-
chestra id not accord  with his wdeas
He lott the ctage inoa fary, retired to his
dressing room anud thiere prepared him-
sell 10 leave the theatre, vowing thit he
would no® sing anotier note that night

0 When the manager made an announce- |

ment to the audience g committes of
citizens waited onChaliapin in his dressing
room. It was found that he had gone to
his hotel, whereapon the committes fol-
owed bing there,  After a long discussion
the basso consented to resume his role,
The patient audience waited until he ro-
sumed his costume and went on with
the opera. which lasted until ufter 1 o'clock.

TRAIN WRECKS IN ITALY.,

Attributed to Poorly Pald Employees A
General strike Threate
Loxpox, Feb, 1.—In the last few daye
there have been no fewer than eighteen
Intteampta at train wrecking in various
| parts of Italy, particulariy in the southern
| provinees, by means of false signals and
|I-\' placing explosives on  the

of obstraction and sabotage which has

the Government's delay in satisfving the
Ldemands of the railroad men for higher
Wkges,

Ninety thousand of the lower grade am-
| Bloyeos out of a total of 146,000 railroad men
are getting from 47 to 62 cents aday. Most
(of these are married mon who have large
if;nml]uq, nnd many of them have worked
on the State hnes from fifteen to thirty
Vears

| Prime Minister Luzzatti declares that |

| the Government refuses to be coerced,

|and is resolved to punish severely the |

{authors of such outrages. The railroad
lmen's federation threatens that unless
[ the gquestions in dispute are immediatoly
| debated in Parliament and settled to the
(watisfaction of the staff, a general strike
| will be declared on all the Italian railroads
lon the eve of the great international ox-
! positions in Rome and Turin,

MUSICAL,

NEW YORK
‘German Conservatory

OF MUSIC
306 MADISON AVE,

NEAR 420, .
AUGUST FRAEMCRKD
Founde | 1878 st Neason Incaorporated 1554
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| AT LOWESNT RATES. Instruction In
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present was o dagger to be used in the |
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|'l‘h--m~ are the first results of & campaign |
|

hegun on the State rallroads because of |
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SURPRISE THAT NORWIELGIAN
PLAY PASSED THE CENSOR.

e

Misa Lillah MeCarthy In the Role of Anne
“Three Playlets Glven by the Siage

Soclety Condensed Opera Ghven In
a Music Hall by Mr. Beecham.
Loxpox, Feb 1 -<London's “inteliec-

"tuals” have had rather morbid theatrical
| fuces for two days. On Sunday and Mon-
day the Stage Society treated its patrons
to three depressing plays, and on Monday
Miss Lillah MeCarthy produced ot the
Court Theatre “The Witch,” by the Neor-
wegian plavwright Wiers Jenseen,  The
translation used was by John Wasofield,

The Stage Society, according to the
custom followed sinoe it membershin
outgrew oun poiformance, repeated the
:Humtny night playsa on Monday after-

noon.  The first piece was a playlet by
Ashley Dukes, It was called “Pride of
Life "

A young man about town has hecom»
entangled with a predty dressmaker who
comes to his home to tell him that she
hus kept his letters and intends to sue
for breach of promise  Instead of the
voung man the dressmaker seea hia sls-
ter, n very pre-Raphaelitish young pere
won with highly advanced views, who
points out the utter unworthiness of the
voung man and brings the girl to a reali-
zation of her own individuality and place
in the world,

In comes the brother, prepared to plead
with the dressmaker, but she merely
hands him his letters and bids him a calm
good-by.  Whereupon the young man
turns to his sister und asks her how sha
| achioved the miracle and saved him from
| the consequences of his folly, She givea
llllm one lovk of concentrated scorn and
| swoops haughtily out of the roem, her
{high art blue clinging djibibah trailing

behind effectively.

The second piece was one of those
dramatic half hours which justify the ex-
| istence of the Stage Society, It is called
“lhe Little Stone House,® and is by
George Calderon, a young playwright of
whom big things are prophesied.

The scene is 1 & poor lodging house in

' Russian village. IThe keeper of the
'house 15 an old, feeble woman whose
spark of vitality has concentrated itself
in one idea, to accumulate enough
money to build a tomb, a little stone
| house, to the memory of her ron, who
was murdered twenty years before the
pluiy opens.  To this end she has worked
und starved herself almost to death.
Now her aim is accomplished. Enough
money has been gathered to hegin work
jan the little stone house,

sSuddenly from out of the night there
comes to the lodging house a degraded
ature  demanding money and  food
from the old woman and her lodgers.
It is her son. He was not the murdered,
but the murderer, and he changed names
with his victim to spare his mother's
feeling=  He has escaped from Biberia
and come back to his home for shelter,

The old woman refuses to believe the
evidence of her eves and ears. He 18 now
her son.  He cannot have a penny of the
money she has saved to consecrate (he
memory of her dear Sacha. At last in
distraction she rushes out for the pasrcl
Land gives up the murderer to them, Lhen
a= they take him away she falls faintipg
veneath the portrait of her son
¢ She has betraved a fellow ereatura to
proeserve her son's memory. She has
veally Petrayed her own flesh and hlood
“But what,  eays the philosopher of the
fodging house as the cartain fals, “is a
man compared with an idea?*

The third piece was described as a
tragi-comedy, but where the comedy
came in was a problem, It was called
“The Passing of Talma®™ and was trans-
lated by H. A, Hertz from the German of
Armin Friedman and Alfred Polgar. As
the name indicates, the piece shows the
last hours of Talma and is 4 representa-
tion of the histrionme temperament, with
ita vanity, itz love of posing, its lack of
sense of proportion.  Talma dies pre-
tending to the end, pretending that he
does not fewr deatn, abject one moment,
grandiose the next. 1t was a painful
study of the desthbed of an egotist.

Miss Lilluh McCarthy began her series
of matinees at the Court Theatre with
“I'he Witeh,” Wiers Jeussen's study of
the sixteenth century temperament in
Norway. The piece was generally pro-
nounced one of the most powerfully
repellant and daring dramas ever seen
on the London stage, “ls the censor
fading out of existence?” people asked
M he theatre, “ls his office abandoned
altogether or is he just letting England
have what she wants in dranatio fare
for a time, hoping that she may come to
him at last of her own accord to protect
ner theatre morals onee more?”

A minister has saved a witch from
barning and marries her young daughter
Anne.  For vears he has carried a guilty
conscience, for to denv a witch burning
on eartn condemns her to everlasting
torment hereatter, he belicves,  His son
v o former wife returns from his five
yvears stiudy for the priesthood abroad
and sees for the first time his stepmother,
Their eves meet in a long look of mutual
attraction.

The old minister in his  distraction
confesses his sin to wife and son, for
that day he has ofticiated at the bhurning
of a witeh he could not save, a partner
in witcheraft of Anac’s mother. Anne
receives his story in silence, but when

he leaves her she sits musing, Can she
have inherits witcheraft  from 3 her
‘mother? She tries her skill.  She wishes

that her husband's son shall come to hep
there in the dark, lonely Kitchen, and
behold the door opens and Martin, the
Lpon, enters and sucenmbs to tha witeh-
eraft of woman's pussion,

Then Anne wishes her elderly husband
dead, and at last brings death upon him by
Jtellng him of her relations with his son.
"In the church over the coftin of his father

Martin tries to protect hoer by derlaring
that his father's death was due to an aeei-
dent, but his grandmother denounces

tune ag a witch who by her magic has
killed the father and seduced the son.
| 'The elders o f the church make Anne place
| her hand on her dead husband's face and
swear she s immocent of his death, She
tries to do w0, but her mind givea way,
and gigeling and babbling she confosses
fand avows hergelf a witch as the curtain
falls

There are incidents in the piece in-
describably painful, as. for instance, a
fisticuff fight between two priests the
worse for wine, who hurl threats and blas-
phemies at each other, vet the censor
1 over all this and licensed the per-
nee,

@ Metarthy's performance of the
| part of Anne was a revelation. She was
fall repese in the first act, a shp of a girl
| with Lurmn;.: eves, all passion and fire in
!the second and third acts and a horrible
| spectacte of mental collapae in the lnseact,
| Noone who has seen her plaving the an-
teiety parts for which she s usually casr
would have belioved her capable of aeting
as she did in the diMegh vole of Anne
| Migs Marie Bromer (s giving two oneras
{at the Savov, “Waedding Hells" and *L.
P Pompadour.” by a Hungarian commpose:
| Emmanuel Maoir, whoss work nly
f hasParor stirred Londom “Tannhlinaar”
in condsnasd torm, sung by b
the Beecham  (pera  Company,
orchestra led by Mreo Bescham, s |
wi hid bistween o b reaskdown dancor and
aoomedenne at the Palladivim Mosoe Hell
1 p wple won't cotie to opera then opery
must go ta people, think the Beechanms,
and people are to he feund in laree nam-
| hors at the variety shows, =0 Covent Gar-
'.[--n g nEgers, seenery and costumes aoa
at the Palladiam
Bhakespears has spelled s0oosas {or
Sir Herberet Tree “Henry VIHITY hag
| registerod the longest ron not only of
any  Shakesperian revival ot His M-
Heaty's Theatre but of any play prodaced
lat the leading London theetres, aud its
end 18 not i osight mir Herbert {8 ro-
diant and savs he will devote the wheole
of the coming season to Shikespoare.
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